CD Regional:
Pauline Ngoc with “Les Amoureux Qui Passent”
– by Walter Falk (translation: Katrin Reis)
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They’ve been working for a long time to get the sound just right;
changing constellations, atmospheres, and rooms. Pauline Ngoc’s
chanson album, titled “Les Amoureux Qui Passent” was supposed to
be something special. The result is a CD that can be essence,
statement and departure all in one. The RHEINPFALZ has checked
out the newly released album.
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All the facets of a moving life are reﬂected in the diversity and beauty
of these chansons. Child of a Frenchman and a Vietnamese woman,
in the 70s a top star in her home country, called the “Black
Diamond”, ﬂed the Vietcong from Saigon to Marseille, politically and
artistically active in Paris for the Boat People, until she found a
new home in Germany.
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No matter whether it is the sumptuously deﬁant “Et Pourtant” by
Charles Aznavour, the detached “Jardin d’Hiver”, or the touching
“Tous les Garçons et les Filles” – every chanson conveys an emotional
expressiveness without any eccentricity. Free from labels and
stereotypes, Pauline Ngoc has managed to ﬁnd her own
interpretations in between the lines of songs by Charles Trenet, Serge
Gainsbourg, or Edith Piaf. The chanteuse also manages, however, to
smuggle in some Vietnamese songs, using the musical
particularities of her own people and making an appeal for peacefully
living together. Maybe that is her greatest achievement.
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In Trenet’s “La Mer”, in Gainsbourg’s “Ces Petits Riens”, and in the
“Hymne á l’Amour”, her dark Contralto voice warms, allures, and
coaxes, weaving shimmering nuances and surprising twists into

simple notes. She transforms “Petite Fleur” into a subtle,
poetic medium, and “Les Amoureux Qui Passent” into some kind of
mysterious ritual. And, just like in “Il M’a Dit que Je Suis Belle”, she
positively merges with her chansons, which radiate intimacy and
expanse.
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With discreet complexity, Ngoc’s companions fortify this intimacy.
As if through clouds, pianist Zippo Zimmermann scatters his cleverly
timed passages. Guido Allgaier celebrates guitar mastery of the ﬁnest
with his discreetly dabbed passages. Albert Koch demonstrates a
distinctive feel for melodics and playful lightness on the
harmonica, just like Alexandra Maas on the accordion.
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Celia Baron’s saxophone contributes music like a fresh breeze, airy
and pleasant, unobtrusive and soft, especially in “Comment Te Dire
Adieu”. Guitar player Harald Pfeil masterly combines ﬁery intensity
and fascinating rhythmics with Spanish enthusiasm. The rhythmic
foundation on the other hand was provided by Felix Hubert, Stefan
Engelmann and Wolfgang Janischowski on bass, as well as Alain
Neumann, Leo Ortega and Michael Lakatos on percussion.
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The songs were recorded by Werner Herzog, the CD was mixed at
Jazzhaus Freiburg. At the end, when Pauline Ngoc sings “Non, Je Ne
Regrette Rien” with a stunningly erotic voice, there’s really nothing
she has to regret. The CD is a success in every way.
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